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Amplifier
Sound term. A piece of equipment which amplifies or increases the sound captured by a microphone or replayed from record, CD or tape. Each loudspeaker needs a separate amplifier. Usually abbreviated to "amp", which is not to be confused with the measurement of electrical power.

Apron
In a traditional theatre, the part of the stage which projects in front of the curtain. In many theatres this can be extended, sometimes by building out over the pit.
Assistant Director
Assists the Director.  In many ways the job varies according to the director and the assistant, but it may involve taking some rehearsals, arranging rehearsal calls...

Assistant Stage Manager

Generally deals with props and will do certain cues during the show that are specifically to do with props and onstage effects. 

Auditorium
The part of the theatre in which the audience sits. Also known as the House.

Aux
Abbreviation for auxiliary: an output on a sound mixing desk which sends a signal to an exterior unit, such as a signal processor.

Auxiliary Return

An input on a sound mixing desk through which the signal is returned to the mix after processing by an exterior unit, such as a signal processor.

Backing Flat
A flat piece of scenery which stands behind a window or door in the set.

Banjo 

A rail along which a curtain runs.

Bar
An aluminium pipe suspended over the stage on which lanterns are hung. These are usually designated either FoH (front of house) bars or onstage bars. They will normally be further referred to as no. 1 bar, no. 2 bar, etc. 

Barn Door

An arrangement of four metal leaves placed in front of the lenses of fresnel spotlights to control the shape of the light beam.

Battern

A long row of floodlights wired as three or four circuits.

Beamlight

Lighting term: a type of lantern which produces a parallel beam of light. In construction rather like a car headlamp, being a sealed-beam unit. Also known as a parcan or parblazer.

Blackout

Lighting term: switching all lights out at once, leaving the stage in complete darkness. 

Blacklight

Ultra-violet light. Can be in bulb or, more usually, tube form.

Blacks

Black curtains at the back and sides of the stage. 

Also the black clothing worn by the technical crew. 

Book (The)

A copy of the script, kept by the Deputy Stage Manager, which includes all cues and notes. Also known as the "prompt copy."

Call

Generally, some sort of instruction to the crew: a rehearsal call is an instruction to attend a rehearsal at a particular time.
Cans

Headphones or Talk-Back head set

Ceeform

Common type of mains electricity comnnector, comes in various sizes, 16a, 32a, 64a, 125a and for single or three phase supply.

Choreographer

Devises and rehearses the dance routines, following the concept laid down by the Director.

Colour Changer

A remotely controlled means of changing a coloured filter over the lens of a lantern. 
Colour Frame

A frame which fits over the front of a lantern to held a coloured filter or gel. 
Compresser/Limiter

An electronic unit which compresses and limits the frequency range of the sounds passing through it, usually to avoid distortion when the sound is reproduced.

Condenser Mic

A type of microphone which requires power (either battery or, more usually, phantom power) to run it.  They are more usually used for recording.
Cross Fade

Lighting term: fading one lantern (or group of lanterns) up while fading another down.

Crossover

Sound: a unit which splits sound into different frequency ranges for sending to different types of loudspeaker.
Stage: the area between the cyclorama or back wall of a set and the back wall of the stage, which enables actors and stage crew to cross from one side to the other.

Cue

An instruction given by the Stage Manager to one of the technical departments to take some action.

Cyclorama

Also known as a cyc. Normally a very large piece of white fabric, tensioned on two or more sides, which covers the entire back wall of the stage. It can be lit in various colours or have video images, slides or gobos projected onto it. 

DAT

Sound recording term: digital audio tape. A very high quality audio recording method in which sound is digitally recorded on tape. Now generally superseded by CD, mini-disk or hard disk recording.

DMX

A protocol for sending instructions to dimmers for intelligent lights from a lighting control desk. 
DSL

Down stage left: towards the front of the stage on the left-hand side as you look at the audience.

DSR

Down stage right.
Decibel

A measurement of sound intensity. 

Deputy Stage Manager
(DSM) The deputy to the Stage Manager. He usually sits on the book and is therefore responsible for the minute by minute running of the show.

Dimmer

A piece of equipment for varying the amount of electricity sent to a lantern, thus varying its brightness. 

Director

In control of all aspects of the production. (S)he develops the concept of the production, briefs the crew, plots the speaker’s moves, rehearses the presentations, etc. 

Downstage

Towards the audience.

Dry Ice

Frozen carbon dioxide which remains frozen for a long time at normal room temperature. When hot water is added it produces a heavy, cool "steam" which clings to the floor of the stage. Used to suggest fog: frequently used in horror stories!

Dynamic Mic

The usual vocalist's microphone: rugged and able to take heavy use (and even heavy knocks!). Mainly used very close to the mouth. The movement of a rubber diaphragm produces a small electric current which is carried back to the mixer/amplifier.

Effects Spot

A spotlight which projects a slide, or a still or moving picture, i.e. of rain or clouds, onto the stage or, more usually, the cyclorama.
EQ

Abbreviation of Graphic Equaliser. 
Fade

Sound and lighting term: to increase (fade up), decrease (fade down) or eliminate (fade out) gradually the brightness of a lantern or the volume of a sound.

Fader

Part of a lighting or sound desk: by moving a fader up, the volume of the sound or intensity of the light is increased. Conversely, moving it down decreases volume or intensity.
Feedback

An unwanted sound which is produced by the sound from a loudspeaker feeding into a mic and then back through the loudspeaker, creating a loop. 


Fit up

Building up the set on-stage. Some times referred to as the rig.

Flat

An oblong frame of timber, covered with either felt, nyloop, canvas or hardboard and painted, which forms part of the set. There are also door flats, window flats, even fireplace flats. Canvas flats, being lighter and easier to move around, are the preferred option, but touring companies often go for hardboard-covered flats which are more hardwearing.

Flight Case

A protective case for transporting delicate electronic gear. The larger flight cases are on castors for ease of movement.

Flood

A floodlight: a lantern which gives a wide-spreading, unfocused beam of light. These can be symmetric (i.e. casting the light equally in all directions) or asymmetric (casting it more in one direction than the others). 
Fly

Verb: scenery which is raised into the roof (flown out) or lowered on the stage (flown in). The apparatus for doing this consists of a series of ropes and pulleys in the "fly tower" (a very high roof space) and they raise or lower the scenery by means of a counterweight system or by directly pulling on "hemp lines". The men who operate the "flies" are called "flymen" and the area in which they work is called the "fly floor" of, quite simply, the "flies". Lanterns and loudspeakers can also be flown, usually on truss. People can also be flown in a harness.
Focus

Verb used in lighting: to point the lanterns in the right direction and set the correct beam-spread and edge.
FoH - Front of House
Anything which happens on the audience side of the stage.

Foldback

The process of returning the amplified sound to the stage so that the performers can hear themselves, or the presenters can hear the questions in a Q+A session.. 

Follow-spot

A type of profile spotlight with an iris diaphragm and a handle so that it can be used to follow a performer or presenter around the stage in a beam of light of exactly the right size.  These produce a very bright beam of light which is more powerful than that produced by any other lanterns. 
Footlights

A series of floodlights placed on the stage floor along the front of the stage. 
French Brace

A means of supporting a flat.
Frequency

The rate per second of a vibrating wave, such as a sound wave. The higher the frequency, the higher the sound. Frequency is measured in hertz or kilohertz (1,000 hertz) (as are radio frequencies).

Fresnel

A kind of spotlight in which the light is concentrated by a fresnel lens (a lens with concentric ridged rings). Projects a variable angle soft-edged beam. 

FX

Effects: usually sound effects in the theatre but can also refer to pyrotechnics. In film, usually refers to visual (i.e. computer generated) effects.

Gaffa Tape

(Sometimes in the US called duct tape) A fabric-based sticky tape (black or silver in colour) which is used to fasten down cables temporarily and for 1001 other uses.  Its big advantage is that, although it adheres firmly to most surfaces, it can be removed without causing any damage to the surface, unlike, for example, sellotape.

Gain

A sensitivity control for an incoming sound channel on an audio mixer.

Gauze

A loosely-woven cloth on which a scene can be painted or projected onto. When lit from the front, it is opaque and only the painted scene is seen; when lit from behind, however, it becomes transparent. Commonly used in pantomime. There are different kinds of gauzes, but the one used for the effect mentioned is shark's tooth gauze. The American term is Scrim.

Gel

A filter placed over the front of a lantern to change the colour of the light.

Genie

Proprietary name for a motorised tallescope.
Get Out or De-rig

A touring term: "getting out" the scenery, props etc. from the theatre onto the transport. The opposite (remarkably enough!) is the "get in" or fit-up. Used as both noun and verb. The phrase Get Out nowadays also includes actually dismantling the set which, at one time, was known as striking the set.

Gobo

A piece of metal or glass, which fits into the gate of a profile spot and projects a pattern onto the set. Gobos can be very complex. They are first fitted into a gobo holder. Holders vary in size (each type of lantern requires a different size), although the gobos themselves are of a standard size. Most basic gobos are made of metal but very complex patterns can be created on glass gobos.  Modern intelligent lights such as the Macs have a number of built-in gobos.

Grand Master

The master fader on a lighting control desk which controls all the other faders. No matter what position the other faders are in, if the Grand Master is set to zero, they do not function. If another fader is set to 50% and the GM is at 100%, then the lanterns controlled by that fader will be at 50%; if the GM is set at 50%, then the other fader's lanterns will be at 25%.

Graphic Equaliser Or EQ. 
A unit which cuts or boosts sounds in a particular frequency range. The equivalent on domestic equipment is a tone control. Most graphic equalisers have sliders to control 32 distinct frequency bands and there will be two sets of sliders, one for each stereo channel. As a verb, to EQ means to set the equalisation to produce the best and clearest sound for a particular venue.

Greenroom

A room backstage, in which the speakers/presenters can sit and relax before, during or after a show. 
Grid
The main structure above the stage which supports the flying bars or trussing: usually made from steel or, usually in older theatres, wood.

Groundrow

A lighting battern placed on the floor of the stage, usually to light the set. LED battens have become more popular due  to their low power consumption and therefore lower temperature.

Header

A type of flat that tops off the screen.

House

See FoH.

Intelligent Lights

Lanterns which can move, change focus and colour, insert gobos, by remote control from the lighting desk. Very useful, but they use a large number of DMX channels.

Iron

The safety (or fire) curtain.
Jack Plug

A type of connector used in sound equipment; sometimes called a phone jack. There are two types, mono and stereo, found in two sizes (standard: 6.3mm and mini: 3.5mm). At one time most sound equipment used standard jacks, but now they are usually only used on line-level gear: most professional equipment and microphones normally have  balanced XLR connectors.

KW

Sometimes in lower case: kw, or abbreviated to k. Kilowatt (= 1,000 watts): the power (and therefore brightness) or a lamp. 2KW lanterns are commonly used to spot light a presenter   Also used for the power of an electric motor or heating element.

Lavalier

A type of (usually radio) mic, often called a tie-clip or lapel although, in theatres, they are sometimes concealed above the hairline or behind the ear.

Left

Stage left, or the LHS as you face the audience. Also called the Prompt Side or PS.

Leko

American term for a profile spot. Originally a brand name.

Lighting Designer
Responsible for designing, focusing and plotting the lighting for a production. 

Line level

Sound term, referring to non-microphone inputs: CD, tape, MIDI, mini-disk, instruments

Loudspeaker

The part of a sound system which produces the sound and "throws" it out to the audience. 

LX

The title is given to the lighting department, and the Chief Electrician is known as the Chief LX.

Mac

Manufacturer's name for one of the most used intelligent  or moving lights.

Microphone

Usually shortened to mic. An instrument which collects live sound and coverts it to electrical impulses which are then input into a mixer/amplifier.

MIDI

Musical Instrument Digital Interface. A protocol for linking electronic instruments such as keyboards to a computer or a sound control system.

Mix, The
The name given to the result when a mixer (qv) mixes together incoming sounds from a variety of sources.

Mixer
Or Mixing Desk. A device for mixing together and modifying sounds from a variety of sources - microphones, tapes, CDs, musical instruments, etc. - before feeding them to one or more amplifiers. There are also Powered Mixers which include one or more built-in amplifiers.

Monitor

Sound: A special kind of loudspeaker which is used to monitor the sound (either onstage or in the lighting/sound box) and not to relay it to the audience. 

Video: A term used to describe any video display.

Multicore

A type of cable which contains (normally) six ways of power to a lighting bar. Can also be used in sound and, indeed, to refer to any cable which carries more than three ways.

Multiplex

A means of sending control signals from a lighting control console to the dimmer packs. Signals are sent down one cable rather than using one cable per channel as is the case with analogue desks. At the dimmer end, a de-multiplexer (DMUX) is used to separate the signals and route them to the right dimmer. Often shortened (in brand names) to MX.
Move Fade

A type of lighting change (cue) in which the brightness of the lanterns already on is changed. Distinct from a cross fade in which one set of lanterns fades down while another set fades up.

Omnidirectional

A type of microphone which takes in sound coming from all directions.

Open White

A lantern is said to be "in open white", i.e. no filter or gel is used to colour or otherwise modify its light.

Pan

One of the controls on a sound mixing desk. It determines where in the stereo image the sound will appear. For example, if the pan control is turned fully left, all the sound will go to the left channel; fully right, all goes to the right channel. If the pan control is centred, the sound will be equally distributed between both left and right channels.

Parcan

A type of lantern which projects a near parallel beam of light, much used by rock bands. The lamp is a sealed-beam unit (like car headlights) fitted inside the "can". 

Perch

A place for hanging lanterns, on the side wall of the auditorium. They put people (with followspots) up there sometimes too!

Per Diems

Very important to crew: the daily expenses paid whilst on site.

Phantom Power

A means of powering condenser microphones. A current of (usually) 48 volts is sent along the mic cable from the mixing desk or, where the mixer does not have phantom power facilities, from a phantom power box, into which the mic is plugged and which, in turn, plugs into the mixer. Phantom power can only be used when the connectors are balanced XLR.
Phono Plug

A type of connector used on some sound equipment, usually domestic HiFi or video gear.

Pin Spot

Either a small (usually 100W) spotlight used for special effects (i.e. with a mirror ball) 

Pit

The place in a theatre (usually in front of the stage) where the orchestra sit.

Plot

Lighting term: the actual brightness settings of each lantern and the lighting (LX) cues. Also used to describe the process of setting the cues. 

Powered Mixer

A mixer and an amplifier in one unit

Producer

 The conference producer is responsible for the content and all aspects of the technical production of the meeting. In amateur theatrical companies usually synonymous with the Director, but in the professional theatre the person who makes all the necessary arrangements for the production to be put on: finding the finance, smoothing the way for the Director. Almost the equivalent of the Business Manager. The best producers (the best known is probably Cameron Mackintosh, who produced Les Miserables, Miss Saigon and many other great hits) has the genius to recognise a potentially great piece of theatre as well as find the finance for it to be put on.

Profile

A type of spotlight with an optical system rather like a projector which produces a narrow, hard-edged beam of light.

Prompt Copy
See Book. The copy of the script in which all notes, moves, cues etc. are noted.

Pyropot

A safe container into which a pyro (see Pyrotechnics) charge is plugged for firing electronically.

Pyrotechnics

Usually abbreviated to "pyro". The use of explosions, flashes, smoke, special effects etc. on-stage.

Rack

A rack into which permanent equipment is bolted, eg. dimmers, amplifier and other sound equipment, etc. 

Radio Mic

Also known as a wireless mic. A hand held, tie-clip or head worn mic which incorporates a small radio transmitter which sends its signal to a receiver which is attached to a mixer. This does away with the need for trailing cables. Note that only certain radio frequencies can be used without a licence.

Rake

Many stage floors, usually in theatres built for dance or variety, are higher at the back than at the front, to give the audience a better view. These stages are said to be "raked", and the "rake" is the angle of slope from back to front. In most modern theatres it is the audience seating that is raked, not the stage.

Reverb

An effect which a signal processor can add to a sound: the reverberation of a sound which varies according to the size of the room.

Revolve

A stage or, more usually, part of a stage (usually circular), which can revolve through 360 degrees. 

Rostrum

(Plural: rostra) A raised platform, whether moveable or fixed.

Safety Curtain

A curtain of fireproofed material usually with a metal frame, acts as a firebreak between the stage and the auditorium. Known as the "iron".
Set

The scenery or backdrop for a particular conference, meeting, show or individual scene.

Sightlines

The area of the stage which can be seen by everyone seated in the auditorium. In some (badly designed!) venues and theatres, a member of the audience sitting at the ends of certain rows, can only see two thirds of the stage!

Smoke Machine

A machine which produces the effect of a haze of smoke in the air by heating up a harmless scented oil. These should not set off smoke alarms, but ALWAYS check with the venue before using!

Sound Reinforcement

Reinforcing the sound produced by the actors on a stage. This is very different from amplifying the sound (as happens when a vocalist uses a mic to be heard above a band), for the audience should not be aware of the amplification. It is much more complex to achieve and requires greater sensitivity on the part of the operator.

Source 4

A recently introduced design of lantern which uses the light produced more efficiently than previous lanterns. 
Spotlight

(Or, simply, spot) A type of lantern whose beam is focused through a lens or series of lenses to make it more controllable.

Stage Manager

In charge of everything that happens backstage.
State

A lighting term, referring to the lanterns and their dimmer and colour settings, used in a particular cue. 
Strike

(See also "Take Down") To dismantle the set and remove it from the stage. Also used to refer to removing anything from the stage.

Strobe 

A lantern which emits a regular, controllable series of high power flashes rather than continuous light.

Sub-Mixer

A small mixing desk which is then plugged into a channel on the main mixing desk, thus providing more channels. 

Talk-Back

Crew communications or cans.

Tech

Short for technical rehearsal: a rehearsal specially held to get all technical effects (lighting, sound, stage) right.

Techies

Theatre slang for the technical crew

Theatre in the Round

A way of staging a play in which the audience sits on all sides of the stage.

Three Phase or 3ph

Power supply necessary to power large lighting, sound and video equipment., usually in 16amp, 32a, 64a or 125a supply. Requires a distribution system to reduce it to useable mains voltage.

Thrust

A type of stage which projects out into the auditorium and has audience seated on three sides.

VT

Video tape. VTR refers to the Video Tape Recorder, the machine.

Wings

The sides of the stage, out of sight of the audience, where presenters stand before making their entrance, and where props are kept, ready to be brought onto the stage.

Wireless Mic

See radio mic.

XLR

A type of connector for sound equipment. 
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